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] %@ =] Opening Performance 4-6/6 |7:30pm | HKCC/GT
AL HOR BB — FR AR Peking Opera Theatre of Beijing — 5/6 2:30pm
The Legacy of Cheng Yanqiu
J SR e — ) B Guangdong Chiu Chow Opera Theatre | 4-5/6 | 7:30pm | SWCC/TH
A TV Number Two Troupe and Hong Kong 6/6 I'WTH/A
Sun Hon Kwong Chiu Chow Opera Troupe
AHEEL/NE GBS ] — Xiaobaihua Yue Opera Troupe of Shaoxing— | 11-12/6 | 7:30pm | HKCC/GT
%ﬁ-ﬂﬁ‘ﬁ%ﬂ % %éﬁ A Virtuosic Showcase of Yue Opera Classics 12/6 2:30pm
13/6 7:30pm | TWTH/A
2EEFEFEERHA Showcase of Outstanding Young Petformers | 22-24/6 | 7:30pm | HKCH/CH
B0 Fre in Kunqu Opera :
R T )1 B e Sichuan Opera Theatre of Chengdu 25/6 7:30pm | KST/TH
26/6 HKCH/CH
A At A ) AR AR Puxian Opera by the Lisheng Opera Troupe | 27/6 7:30pm | TWTH/A
of Fujian 28-29/6 HKCH/TH
JEE AR A B T I S 1 Zhengzi Opera Troupe of Lufeng City 20 7:30pm |KST/TH
of Guangdong . 3/7 TMTH/A
417 STTH/A
Jo SR 4 th 2 — Cantonese Music and Song Art Troupe — | 3/7 7:30pm | HKPU/CCST
‘%‘ jﬂtﬁ %E Poignant Tunes 4/7 YLT/A
5-6/7 KST/TH
RS B e — Hon Fung Cantonese Opera Institute — 16-18/7 | 7:30pm | KTT/A
B g GRIRRA R A New Cantonese Opera
Eternal Lament at the Palace of Eternal Life
HEBIS R HOEIBY — | Jingkun Theatre and Peking Opera Theare | 20-21/7 | 7:30pm | KTT/A
%%ﬁﬁ%%ﬁi of Hebei— Zhree Stars in Peking Opera

ol Enquiries : 2268 7325 WWVV-lCSd.gOV.hk/ cp %F:‘E Reservations : 2734 9009 www.urbtix.hk

HKCC/GT T b O KEIRE
KST/TH v Ll S B B
HKPU/CCST T TR ISR EIBE
KTT/A S B ey S
TWTH/A ARG EEEE
TMTH/A EAb N0 €
YLT/A TG BT B I v SR
STTH/A VWH R H B
HKCH/CH E YN g
HKCH/TH ER N e
SWCC/TH RS L BB

Grand Theatre, Hong Kong Cultural Centre

Theatre, Ko Shan Theatre

Chiang Chen Studio Theatre, The Hong Kong Polytechnic University

Auditorium, Kwai Tsing Theatre
Auditorium, Tsuen Wan Town Hall
Auditorium, Tuen Mun Town Hall
Auditorium, Yuen Long Theatre
Auditorium, Sha Tin Town Hall
Concert Hall, Hong Kong City Hall
Theatre, Hong Kong City Hall
Theatre, Sheung Wan Civic Centre
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Dear Patrons,

Thank you for your co-operation.
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In order to make this performance a pleasant experience for the artists and other members of the audience, please
refrain from recording, filming, taking photographs, and also from smoking, eating or drinking in the theatre.
Please ensure that your alarm watches, wireless telephones and pagers are switched off during the performances.

Cultural Presentations Section

Programme

Teresa Lee (Senior Manager)
Lily Lau (Manager)

Janice Lee (Assistant Manager)
Joyce Lam (Project Officer)

Publicity
Mary Ann Mok (Senior Marketing Co-ordinator)

Hong Kong Cultural Centre

Address : 10 Salisbury Road, Tsim Sha Tsui, Kowloon
Enquiries: 2734 2009

Fax: 2739 0066
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Peking Opera Theatre of Beijing

4.6.2010 (W% Fri) 7:30pm

PR A Y | BYHB i Screening of 7he Life of Cheng Yanqin

(SHIEFE) The Purse of the Auspicious Unicorn
HHER2/E4557 8 (TP E 155 8)

Programme duration is about 2 hours 45 minutes with a 15-minute intermission

5.6.2010 w7 Sav 2:30pm

PrF 8k Excerpts -
CEREBRY - (RFKH) - (FEZB)

Castigation from a Former Empress, Testing His Wife at Wujiapo,
A Spring Dream in the Boudoir

HARSC (RS / i B
BBUE (RARASE / B HERE)

Elida Chiang (Senior Manager / Venue)
Shirley Choi (Senior Manager / Marketing)

BHHRA3/NRF 16538 (ke 15588 )

Programme duration is about 3 hours 15 minutes with a 15-minute intermission

5.6.2010 2175 sav 7:30pm

(E&H - Q%)} The Trial from The Incarceration of Su San
(GRINIRY Tears on the Desolate Mountain

BHIRA2/NRF5553 8 (kR 15538 )

Programme duration is about 2 hours 55 minutes with a 15-minute intermission

311 [ Y Recycling of House Programme

6.6.2010 (Z#H Sun) 7:30pm

BT AR R B ARHET B35 T > R A B L ATIES R B TE AL - S EIA D RY YRS > DALEPRERMEA -
If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the
performance for recycling arrangement.

1 F 8k Excerpts —
(G - Bk « (SHF) - CUlEEE - 17855H)

Looking at the Betrothal Gifts from Zhu Yingtai Refuses to Be Married,
Snow in Summer,
Paying Respects to Wang Zhaojun on the Way Home from
Cai Wenji Returning to Han Land

EHHTERE ML ERE S SR > R A wwwicsd.gov.hk/CE/Event/artist/indexc.html

Please visit the following website for information related to application for programme presentation / sponsorship by the Leisure and Cultural
Services Department: www.lcsd.gov.hk/CE/Event/artist/index.html

ENIEEOIRNECR @ NAUY T VIS S A )
The content of this programme does not represent the views of the Leisure and Cultural Services Department

BHRHI3/NRE (GRS 1557 88)

Programme duration is about 3 hours with a 15-minute intermission
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Message

The long history of Chinese opera makes it a treasure trove of cultural gems, and its exquisiteness as an art
form and the virtuosity of its performers never fail to enthrall and amaze. Starting from 2010, the Leisure
and Cultural Services Department will be organizing an annual Chinese Opera Festival as a cultural
showcase of traditional operatic art from various regions of China. The international community will be
able to see many of China’s intangible cultural heritage conglomerating here in Hong Kong.

The Chinese Opera Festival will run for 48 days and feature eight operatic art genres sung in eight different
vernacular forms — Peking Opera, Kunqu Opera, Yue Opera, Cantonese Opera, Chiuchow Opera, Sichuan
Opera and two ancient theatrical genres, the Puxian Opera of Fujian and Zhengzi Opera of Guangdong.
While preserving and respecting the cultural and artistic heritage, we also hope that the Festival would
make a wonderful and memorable theatrical feast for lovers of the arts.

We have invited twelve troupes to perform in the inaugural programme of the Chinese Opera Festival.
Apart from presenting more than thirty performances, there will be a rich variety of activities to enhance
appreciation, such as a symposium on the future development of Chinese traditional theatre, guided talks,
seminars, exhibitions and shows organized for schools only. The idea is to inculcate in our young people
knowledge and understanding of the Chinese traditional art forms.

I would like to extend a warm welcome to the participating artists and groups from various cities and
provinces of the Mainland and from Hong Kong. Thanks to your hard work, the many treasures of Chinese

culture could be conserved for our future generations.

The programme of the Festival promises to be a wonderful tapestry of Chinese opera music, colours and
performing talents.

I wish the Chinese Opera Festival a great success and hope you would enjoy all the shows.

o

Mrs Betty Fung
Director of Leisure and Cultural Services
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[FRURVB B MY | 5% Talk on “ The Exceptional Vocal Style of the Cheng Yanqiu School
(.38 1 MM 5F 375 In Cantonese and Putonghua)
13.4.2010 (234 Tue) 7:30pm
ST ey
Level 4 Foyer, Auditoria Building, Hong Kong Cultural Centre
F4F Host : #Z&FF Tam Wing-pong
iH4 Speakers :
/MK Chi Xiaogiu (AL5THUEIGE 7 4FEIEE Company Director of the Youth Company of Peking Opera Theatre of Beijing)
B E} Tsui Man-wai

JHA 2% €F Seminars (A% ¥ 3# In Putonghua)

[ EHEFERIFK | Exploring the World of Cheng Yangiu
2.6.2010 (A1~ Wed) 7:30pm
5 Y - B Y
Lecture Theatre, Hong Kong Central Library

rifﬁﬁﬂﬁ(%ﬁfi WS K Bl 3% g _| The Legacy of Cheng Yanqiu — Past, Present and Future
6. 6.2010 (EJHH Sun) 3:00pm
WSO TBOR A R e =
Room ACI, Level 4, Administration Building, Hong Kong Cultural Centre

4 Host: #EAEHS Tam Wing-pong
iH4 Speakers :
EEE Wang Yuzhen (AL EIBiRE R Director of the Peking Opera Theatre of Beijing)
FE B Lu Ao (L atBIBERIFER Associate Director of the Peking Opera Theatre of Beijing)
B L Wu Jiang (BIZ BBtk % Director of National Peking Opera Company)
FE7KIL Cheng Yongjiang (FEfIFkZ T Son of Cheng Yanqiu)
1B/ Chi Xiaoqiu (L5505 & 4FE{ Company Director of the Youth Company of Peking Opera Theatre of Beijing)

RFAL B RR - ST 5 BRI L o

Free Admission. Limited seats available on a first-come-first-served basis.

JEEE Exhibition
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Exhibition of The Art and Life of a Genius in Peking Opera — Cheng Yanqiu

15-30.5.2010 -
B8 ks Foyer, Ko Shan Theatre

31.5-4.6.2010
ALt Kz R B 5 HIE4  Foyer Exhibition Area E4, Hong Kong Cultural Centre

4% 521 Free Admission
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Peking Opera Theatre of Beijing

The Peking Opera Theatre of Beijing was established on the foundation of troupes led by Mei Lanfang, Cheng
Yangqiu, Shang Xiaoyun and Xun Huisheng - the ‘Four Famous Actors of Dan Roles’, as well as the Peking Opera
Group of Beijing which starred Ma Lianliang, Tan Fuying, Zhang Junqiu, Qiu Shengrong, Zhao Yanxia et al. The
company credo is to promote the traditional features of the genre while developing the sustainability of the classical
repertory through innovation and creativity. In the three decades since it was established, the company has built a
stock repertory of more than three hundred titles, and created more than thirty new plays, many of which have won
critical acclaim. The company was the winner of the Gold Award at the Peking Opera Festival of China for four
consecutive years with The Saga of Tong Ren Tang, Goddess of River Luo, Mei Lanfang (with symphonic orchestra)
and The Capture of Lu City.
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Peking Opera

Peking opera took shape in the capital of Peking (now ‘Beijing’), and grew so popular that it spread to other parts
of the country. Its dominant vocal style is xipi and erhuang. Although it took shape in the Capital, Peking opera did
not originate from there. It was built on the basis of Anhui theatre troupes which went to the Capital to perform for
Emperor Qianlong in 1791. Those troupes sang in the erhuang style and so they set the first vocal tradition for the
transplanted art form. In the following decades, artists from Hubei introduced the pihuang (a mixed use of xipi and
erhuang styles) and the tonal elements of the Central Plains (Zhongzhou), Hubei and Guangdong, and so a localized
form of theatre was formed. After evolving for more than two centuries, with singing of the lyrics, recitation of lines
and enunciation of words taking on more elements of the Beijing vernacular, and instrumentation incorporating the
erhu and the jinghu, it has matured into a performing art form of great sophistication.

The mature performing art form nurtured virtuosi who grew famous and had a wide following. Some of the best
known names in Peking opera of the first half of the 20" Century include susheng (bearded male role) actors Cheng
Changgeng, Yu Sansheng, Zhang Erkui, their later followers Tan Xinpei, Wang Guifen, Yu Shu’an, Yang Yuelou etc.
The most famous dan role actors are Mei Lanfang, Cheng Yanqiu, Shang Xiaoyun and Xun Huisheng categorically
called the ‘Four Great Actors in Dan Roles’. Together with the other outstanding artists in the role types of xiaosheng
(young civil male), laodan (old woman), jing (painted face) and chou (comic), they have made tremendous contribu-
tions to the art of Peking opera, whether in the vocalization or building of repertory, or by forming stylistic schools
that make the art form sustainable and continuing to flourish to this day.
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The Art and Life of a Genius in Peking Opera — Maesiro Cheng Yangin
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“The palest is the brightest, Being unadorned shows one’s own character. %’5’ ; { 7}/ # §1 ’;ﬁ i %
Having braved all st d snow, The fairest bloom awaits.” g{ﬁ%g #
aving braved all storms and snow, The fairest bloom awai NG »g

— Inscription by Cheng Yanqiu, 1931
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A Born Genius of the Theatre Stage
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Cheng Yangiu (1904 - 1958) was one of the ‘Four Great Actors in Dan Roles’ in Peking opera. (The other three being
Mei Lanfang, Shang Xiaoyun and Xun Huisheng.) He was so innovative in his art that the performing style after him is
known as the ‘Cheng School’. He was first trained in wusheng (military male) roles, then in huadan (flirtatious female)
and gingyi (virtuous female) roles. He was a Manchu of the Yellow Banner by birth, his family having come from
Jilin Province in the north. He was born Chenglin, but later adopted the Han surname of Cheng, and the stage name
of ‘Junong’ (meaning ‘I am a chrysanthemum’). Later it was changed to ‘Yanqiu’, which in Chinese means “in full
glory in autumn”, an implied reference to the chrysanthemum flower. His style name ‘Yushuang’ also suggests autumn,
because of the reference to ‘jade-like frost’. After he had won fame as an actor, he changed the middle character of his
name to another, though of the same sound, and the collocation suggests “work hard on the ink stone and glean your
reward in autumn”. The process of name changing marked this legendary actor’s aspirations, and throws light on his
artistic pursuits and why he is always likened to the chrysanthemum, a symbol of quiet beauty and inner strength.
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ﬁ%’{(—ﬁ}] 5 m@%%@a s TR IFmHEy---- ] o] Cheng Yangiu pictured with his teacher, Rong Diexian, and Gao Qingkui

Cheng was born into a family of former aristocrats in Beijing. His father
passed away when he was still small, so the family ran into hard times.
In 1910, he was sold by his mother to Rong Diexian to train as an actor.
The hot-tempered Rong was a very harsh master, always giving his
young apprentices a good beating. Cheng later wrote about those early
days in his memoir, “Rong was a tyrannical slave-driver. Since arriving
in his home, I had to do all household chores and was always scolded
or beaten up for no reason at all. Life was filled with physical training,
voice training, and a lot of scolding and beating. It marked an indelible,
painful page of my life as a child.” There was an upside to the harsh
training, though. Cheng was able to establish a firm groundwork and re-
ceive chances to go on stage to learn from mature or even famous artists.
He made his stage debut at the age of eleven, and impressed the audience
with his singing. Since his style resembled that of Chen Delin, a famous
actor at the time, nicknamed ‘Chen the Rock’, the young boy was nick-
named ‘Little Rock’. Zhang Cixi, the famous historian and writer, re-
corded this, “Yu Shuyan invited Yushuang to perform with him on stage.
Just one song was enough to make the audience sit up and listen, and the
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comment was that ‘this is a boy who will become a star one day...... ) -
FREURK LB BLURURL S (RRRTSE) - FRIBK SRR S »
U L B o A

Cheng performing Muke Homestead with Jiu Zhen Feng.
He is only 11, and performs the role of Mu Guiying,
against Jiu’s Yang Zongbao.

HE 2N BRI DA

Cheng’s Mentor : Luo Yinggong
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In 1917, Cheng’s voice broke. His master, Rong, still insisted that he should go to Shanghai to perform. When Luo
Yinggong heard about this, he knew this would be very damaging to Cheng as an aspiring artist. So he went out to
raise a loan of 700 dollars to pay Rong in return for the permanent release of the boy from his charge. Luo raised
Cheng like his own son, letting him rest his voice during his puberty, and grooming him in all aspects of the liter-
ary arts: reading, writing, painting, poetry, phonology, as well as ethical aspects of life. He also sent him for training
under Wang Yaoqing, had Mei Lanfang to accept him formally as a disciple, and introduced him to his intellectual
friends so that the boy would improve his knowledge in the arts and culture. Such all-round exposure shaped Cheng
in his formative years, and laid a firm foundation for his artistic career in the future.
That was why Cheng once said, “Whatever achievements I have today, I owe them
all to my mentor, Master Luo.”
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In the summer of 1919, Mei Lanfang told Chen Delin, “Yanqiu has been making
leaps and bounds in his training. He is fully conversant with such plays in Kungu as
Lady Zhaojun Going Beyond the Great Wall, Yearning for the Secular World, Waking
Jfrom a Dream, Chunxiang Wreaking Havoc in the School Room, Seducing by Playing
the Lute etc. As for the repertoires of the luantan gingyi and the daomadan roles,
he has also acquired quite a bit. He’s a smart boy.” In late 1920, Zhang Jian asked
Ouyang Yugian to form a Chinese theatre training school in Nantong on his behalf.
Mei Lanfang taught Cheng the operatic excerpt, The Drunken Royal Concubine, and
sent him to Nantong to give a performance on his behalf as a congratulatory gesture of

CRERS) - BREKEE
Cheng Yanqiu as Chunxiang in Chunxiang .
Wreaking Havoc in the School Room 1its opening.
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From that point on, Luo Yinggong took it upon himself to write new plays for

T S B
Cheng, while Wang Yaoging would teach Cheng the vocal techniques as well as Astill from a play by Wang Yaoqing

be the producer-director. They helped Cheng to stage many highly successful
productions, such as Three Wives for Ma Jun, Pear Blossom Love and Three
Enchanting Smiles. When Cheng went to Shanghai to perform at the Number One
Theatre, he was an immediate sensation. A poet, Fan Fanshan wrote a poem and
dedicated it to Cheng, which goes like this, “The high notes hit the blue skies like
the soaring crane; the low notes fall like petals that float to the earth. The lilting
tunes are like the swaying willow on a balmy spring day. The soft sweet voice is like
a baby calling from its decorated bed.” The poem, entitled On Tones of Singing,
vividly describes the vocal charm of Cheng as well as the uniqueness of his art.

In 1922, Cheng achieved superstar status in Shanghai with his performance of plays
from both the traditional and the new original repertories, such as The Incarceration
of Su San, Rainbow Pass, The Drunken Royal Concubine, The Pavilion of the
Imperial Monument, Daughter of a Horse Trader, Yearning for the Secular World
etc. Yuan Bokui wrote a couplet that was hung on either side of the stage, which 2 > >
said, “Yan’s beauties are nonpareil, Qiu’s voice rings throughout Shanghai.” & ﬁ,@ R,

Cheng Yanqiu as Li Guizhi in Daughter of
a Horse Trader
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A Budding Talent Blossoming under the Guidance of Top Artists
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Luo and Wang’s collaboration continued, and in the
following year (1923), Cheng staged The Story of
Hongfunu, A Trick to Win a Wife (later known as The
Jade Mirror), A Tomb for Two Lovers, Two Brides for
One Groom, The Peacock Screen etc., all of which were
phenomenal successes. A famous dramatist Jin Huilu
showered them with praise, saying, “The libretti are easy
to understand but would never fall into the rut of vulgarity.
The lines show great wit and wisdom. It is so amazing to
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? see someone applying the best of Kunqu to the genre of
3;: |;' L Iuantan so ingeniously, and be able to give the traditional
,}'&'g o repertory a new lease of life with captivating, new touches.
A.»fjv There was never such fine works in the luantan category.”
CHLERD G > FRRBBMAH -
Cheng Yangiu as Chunhong in The g 1 31

Peacock Screen Cheng Yangiu as Hongfunu in The

Story of Hongfunu, seen here doing a
double-sword dance
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Cheng Yanqiu as Su Xiaomei in Cheng Yanqiu as Wu Huanniang in

A Concubine for Her Husband The Jade Lion Pendant

It might well be said that Cheng Yangiu’s potentials were sculpted under the masterly hands of Luo Yinggong and
Wang Yaoqing. Luo not only saved Cheng from dire straits, but also did all he could to groom him into a fine artist.
He had written altogether twelve new plays for Cheng, leaving the thirteenth unfinished before he passed away. In
1924 alone, he wrote A Concubine for Her Husband, The Golden Cangue (also known as Snow in Summer, or The
Injustice Done to Dou E), The Jade Lion Pendant, Vengeance for Her Husband and the unfinished The Jade Hairpin
though all the time, he was suffering from ailing health. As for Wang, he could see in Cheng stoic resilience, quiet
reserve and an intellectual bent — qualities that would make the young artist a good experimental tool to explore
Wang’s artistic vision, and to open up new paths in vocal techniques. So, guided by Wang, Cheng found out how to
apply phonology to vocalization, and slowly honed his skills. As for character portrayal, he would inject such human
elements as personality and emotional nuances to give three-dimensional interest. Soon, the ‘Cheng stylistic school’
emerged, one that was to mark a niche in Chinese opera.
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In April 1923, a theatre critic Xiao Yin commented on Cheng’s artistry: “Though
Cheng first trained under Mei Wanhua, his recent attempts at using new vocal
techniques under the guidance of Wang Yaoqing have obviously paid off. His
voice is better than before; his techniques, delivery and expressions have also
improved. There is an appealing novelty to the vocal style, which can go
very high and then suddenly sink to the very low without sounding unnatural.
Instead there is a lilting cadence to it that seems to sustain throughout. A rare (EEEL) - REHEigTT =

voice indeed.” Another critique from Su Shaoging in News, Shanghai, says, ~ §pers Yandiv @ Su Qiaoyun in The Lute a5
“The best thing about (Cheng’s) vocal style is that it is a studied invention, with

the application of phonology to each utterance, so the singing does not sound odd. Just a slight shift up or down
would enhance the aural appeal. He also has a soft head tone that can go as high as drifting clouds, or as low as the
murmuring brook flowing among the flowering grove. Yangiu has invented something nobody has ever done. When
he sings, each light beat in a bar may contain four to five notes, but each note is delivered with clarity and absolute
pitch. Here is a true virtuoso in vocal music.”
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In September 1924, Luo Yinggong passed away after a long illness. Cheng, ~ Cheng Yanaivas Zhang Yuzehn in The Jade Hairpin
who was only 20 then, refused to let the devastation drag him down. Instead he
launched a new play, The Jade Hairpin, which he directed himself and contained
new vocal patterns that he invented. It was an instant success. He wrote with
deep emotion about the loss of his mentor, “I could feel the passing of Mr. Luo
was a great loss for me. But over the years, he had helped and guided me onto the
right path in pursuit of artistic excellence. In particular, Mr. Luo had helped me find
my own feet, artistically speaking. This will be the guiding light of a lifetime for
me. In memory of Mr. Luo, I had to continue to learn and work hard at my chosen
field, so that I would not fail.”
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Cheng Yangiu as Nie Yinniang in A Sorceress
Named Nie Yinniang

After The Jade Hairpin, Jin Huilu became a regular librettist for Cheng.
Between 1925 and 1927, Cheng staged A Sorceress Named Nie Yinniang,
The Imperial Concubine Lady Mei, A Heroine Called Shen Yunying,
Cai Wenji Returning to Han Land, Drinking Poison for Love and The
Vermilion Birthmark, all of which were huge successes. A critic wrote in (4> - FRBUBKBRIT R _ ,
| 3 Cheng Yangiu as Jiang Caiping in The Imperial Concubine
News, Shanghai, that “Yangiu is an ascending star after Wang (Yaoqing)  rLady Mei
and Mei (Lanfang). He is able to acquire all the merits of his predecessors:
his refreshing singing is after Wang, but he is also able to branch out on his own by creating a new vocal style. His
remarkable dancing is after Mei, but he has not been bound by any rules but freely applies the movements to add variety.
If one is to assess their status, one can say Wang is the forerunner, Mei is in his prime, and Cheng is an exponent of the
two in one. If the three represent their own epochs, then Wang is the past, Mei is the present, and Cheng is the future.
And for the future, one sees boundless potentials.” Su Shaoqing’s comments on Cheng were this, “Though he is not
endowed with the best voice, he is able to use it well by sheer vocal techniques. There is a poignancy to his singing, with
a high flexibility in tones. He is in perfect control of the high notes, and never stumbles in the legato singing. This must
have been the result of hard work and endless experiments. As for his movements, he has Mei Lanfang’s essence but
lacks the latter’s bewitching charm. This has to do with the actors’ natural gifts. But then, Cheng makes up for it with a
meticulous attention to the expressions. His walking gait is exceptionally fine — it is pretty and graceful at the same time,
obviously a combined trait of Wang and Mei. He shows insight in the coordination of hands and feet, and the result is
aesthetically pleasing. Despite his tall and strong build, he never allows it to be in his way. This must be his careful
appropriation of his hands and his feet.”
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On June 20", 1927, there was a popularity poll
for the new productions of the five leading dan
role actors at the time, conducted by the Shuntian
Shibao in the Capital. Cheng, who was 23, was
placed alongside Mei Lanfang, Xun Huisheng
and Shang Xiaoyun as one of the Four Greats. The titles of the plays were: The Story of Hongfunu (Cheng), The
Celestial Named Taizhen (Mei), The Daughter of Matangi (Shang), A Painting Romance (Xun) and The Beauty Luzhu
(Xu). In 1930, the Theatre Monthly held a writing competition on the theme of ‘The Four Great Dan Actors - A
Comparison’. The following January, the Great Wall Company made a recording entitled Four Greats Sing ‘Genies

1949%4F > FRABLRKBLERIDY - M/ - MR B IR
Taken in 1949, with Cheng Yangiu, Mei Lanfang, Shang Xiaoyun and Xun Huisheng

Jfrom the Five Flowers Grotto’, placing the names of the four stars in the order of Mei, Xun, Shang and Cheng. The

record enjoyed brisk sales all over China, and the naming of ‘The Four Greats’ was thereby firmly established.

FERLRK ~ AR CHAENR)

(L to R) Wang Youging, Xiao Cui Hua, Shang Xiaoyun,
Mei Lanfang, Cheng Yangiu and Xun Huisheng in Genies
from the Five Flowers Grotto
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A Visionary and a Trailblazer
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Under the wise influence of Luo Yinggong, Cheng showed a distinguished vision about the theatrical arts that was
to place him a cut above the rest. He said, “In staging a play, the first thing I look for is the meaning behind it, and
secondly, what the audience think and feel about it. While it is how we make our living, we should not ignore our
social and moral responsibilities of educating the masses. That is why when we stage a play, we must know the whys
and the wherefores of staging it...... Any stage production should have the mission of enhancing people’s targets in life.
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Cheng Yangiu as Zhang and Yu Zhenfei as Wang Hui in
A Spring Dream in the Boudoir

Ry - FEAR R AR 2R ER
Cheng Yangiu as Zhang Huizhu in
Tears on the Desolate Mountain

Without this noble cause, we actors might as well find other means of earning a living, instead of simply setting out
to entertain....” In 1931, Cheng produced Tears on the Desolate Mountain and A Spring Dream in the Boudoir, two
works that carried themes that were social comments of the time.
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On January 1%, 1932, Cheng, who was going on 30, made a public
announcement in the newspapers that he would change his name
and style name. The middle character of his name originally means
‘in full glory’. He changed it to a similar-sounding word that means
‘ink stone’, which suggests scholastic pursuits and erudition. His
original style name ‘Yushuang’, which also suggests autumn
because of the reference to ‘jade-like frost’, was changed to a
collocation that meant ‘to be able to stand the frost’, and suggested
stamina and persistence against all odds. On the same day, he
began accepting disciples. The first was the son of Xun Huisheng,
Xun Lingxiang. At the ceremony that formalized their mentor-
mentee relationship, Cheng pronounced, “This is the first day of
my thirtieth year, and also the first day when I accept disciples.
As Confucius said, ‘One stands on one’s own at thirty’. But even
‘standing up’ is not easy. Now that I am thirty, I will change
the middle character of my name from the glorious ‘yan’ to the
hardworking ‘yan’ of the ink stone. Like farmers who work in their
fields, I would work diligently on my trail, and hope, like them, I
would be able to reap fruit one day.” The change in his name and
style name allows us a glimpse into this artist’s enterprising spirit,
aspirations and noble tharacter. His vision was the impetus that
urged him on, and he knew there was no turning back. °

(HBIEE) - TR RKAAE A
Cheng Yanqiu as Xue Xiangling in The Purse of the Auspicious
Unicorn
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In the late 1930’s, on hearing audience comments that his plays consisted of too many tragedies, Cheng invited Weng
Ouhong to write a “more light-hearted play”. So on April 29" 1940, The Purse of the Auspicious Unicorn was
premiered at the Shanghai Gold Theatre. An exemplary production of Cheng’s varied singing styles, it was a box
office draw and enjoyed full-house for a continuous fifteen show-run. In his memoir, the famous comic role actor, Liu
Binkun, says, “The most memorable occasion throughout our lifelong friendship was when Maestro Cheng invited me
to play against him in The Purse of the Auspicious Unicorn. He was the high-born young lady, Xue Xiangling, and
I was the maid, Meixiang. We were both nearing our fortieth year then, and big in size. Yanqiu was even taller. So
how would he make a convincing young lady who was going to be married? I was a little concerned. But when I saw
him appearing on stage, I knew my concern was unfounded. On stage, he could literally ‘shrink” himself by adopting
various stylized movement techniques, from foot to leg, from eye to finger, and by using such visually attractive
techniques as flicking the flowing sleeves. He would crouch a little to make himself shorter, suck in his chest, tighten
his back, lower his shoulders, and drop his elbows. These, together with the padded bib as collar, he gave the illusion
of having the ‘sloping shoulders’ of painted beauties, and his physique appeared even smaller, while he looked
convincingly graceful and feminine.”
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On November 9", 1941, Cheng’s famous piece that incorporated his expertise in both ‘civil” and ‘military’ roles,
Princess Baihua, opened its doors to the opera fans at the Shanghai Gold Theatre. In the production, Cheng created a
whole new set of vocal patterns and meticulous martial art routines using ‘leopard tail” double spears. His genius in
Chinese opera was displayed to the full. Princess Baihua and The Purse of the Auspicious Unicorn marked the zenith
in Cheng’s career, and represented the best of Cheng’s art.

(HmiE)

The Purse of the Auspicious Unicorn
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Classics of the Cheng Stylistic School

R mg H Early Productions
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Production Year Production title

1911-12 (ml%%%» Rainbow Pass

1915 (*’i‘ﬂ%» Muke Homestead

1920 <<$£;% Ea >> The Battle at Puguan Pass

1921 <<*T ?ﬁi;& % >> A Fishermans Revenge

1923 (ﬂ%%» The Story of Hongfinu
<<?E ﬂﬁ A%% >> Three Enchanting Smiles
<<EE$,% ll:?>> (Xz <<TE/§§%>> ) The Jade Mirror (also known as A Trick to Win a Wife)
(BEXK) 4 Tomb for Two Lovers
<<)Ewﬁ1$>> Tiwo Brides for One Groom

1924 <<%i#ﬁ >> A Concubine for Her Husband
<£§W%>> The Jade Lion Pendant
CHERD Vengeance for Her Husband

CERRAD - FREAI N B

Cheng Yanqiu as Shen Xuezhen in Vengeance

Jfor Her Hushand

IR > M/AEMERT RN - RSO - Rk V&
Shang Xiaoyun as Mrs Dongfang, Mei Lanfang as Wang Bodang, and Cheng
Yanqiu as the maid in Rainbow Pass

GTHRE) - FEBRKETRRARSE - PR il
Cheng Yangiu as Xiao Guiying, Xu Lingxiao as Xiao
14 En in A Fisherman’s Revenge

BT H  The Middle Period

W Ay

Production Year

BIH

Production title

1924 <<%EE%>> The Jade Hairpin

1925 CERBBIRYD 4 Sorceress Named Nie Yinniang
CCHR BRI Cai Wenji Returning to Han Land

1926 QURZEIEY A Heroine Called Shen Yunying

1927 CHHERLY Drinking Poison for Love
CRIRFLED  The Vermilion Birthmark

1928 CHEEY 72 Imperial Concubine Lady Mei

A B H Mature Works

WAy

Production Year

EIH

Production title

1930 CHVIBERD  The Gardener and a Lady

1931 GRILIRY ( X4 KHFEMTED ) Tears on the Desolate Mountain (also known as Prayers for Peace )
CHBEEE) A Spring Dream in the Boudoir

1935 KT BIBED A Lesson from the Demise of the Kingdom of Shu

1937 CEEND ALyl Lady-in-Waiting

1940 CBBLEE) (X4 b))
The Purse of the Auspicious Unicorn (also known as The Tribulations of a Peony)

1941 CREMRBED e Tragedy of a Courr Lady

1952 CHEEGUE) Zbu Yingtai Refusing to Be Married

CRERER) - TERRKG W R
Cheng Yanqiu as Lady Ma in The Tragedy of a Court Lady

CHAEUE) > RO A
Cheng Yanqiu as Zhu Yingtai in Zhu Yingtai Refusing to Be Married
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Make-up, Costumes and Headdresses

ﬁﬁﬁ*}(iﬁ H.‘}ﬁij H{J{ [:;Iﬁ The Make-up and dress-up process of Cheng
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Covering the face evenly
VR with clown white paint ftifa

Cleansing the face as a base colour Drawing the eyebrows
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Tying back the hair of artificial hair called pignzi Putting on headdress
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.The finishing touches
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An Eye-opening, Intellect-building Tour of Europe
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Between January 1932 and March 1933, Cheng went on a self-financed study tour to Europe. He visited France,
Germany, Italy and Switzerland, and toured their arts hubs — Paris, Berlin, Geneva, Nice, Milan, Rome and Venice.
In Berlin, he went to see plays, acrobatic shows, circuses, etc., and observed issues such as benefits for theatre
practitioners, retirement schemes for artists, performing venue facilities, theatre education etc. On returning to China
in April 1933, he wrote an article Cheng Yanqiu’s Impressions of Europe Following a Study Tour. In it, he discussed
the similarities and differences between the theatre scenes of China and the West. He also published in the Beiping
Mornign Post a long article entitled Nineteen Suggestions on How to Improve the Theatrical Genre.
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Cheng Yangiu teaching zaiji at I'Ecole du monde, Geneva
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A newspaper article on Cheng’s visit to Europe

At that time, Cheng was filled with a euphoria to bring about a reform for the world of Peking opera by injecting what
he had gleaned and learned from the Western world of theatrical arts, and to develop and enrich the genre of Chinese
opera through a practicum programme. In 1934, he bought a house at the Yizi Hutong of Beijing and transformed it
into the Chinese Opera Institute. He said, “Actors used to be rather intellectually deprived. Many child actors only
received practical training and hardly learned to read and study...... The purpose of establishing this Chinese opera
school is to groom new talents by new methods, so that they will be able to reach the technical standard required of
them on the one hand, and be equipped with a modern outlook for the betterment of Peking opera on the other.”
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In 1921, Cheng was engaged to Guo Suying. It was a decision made on his behalf by Wang Minghua, the first wife of
one of his mentors, Maestro Mei Lanfang. They were married two years later, on 26" April, 1923. The wedding was
the talk of the town because all the luminaries in Peking opera came to congratulate them. The media described it as ‘a
gathering of famous dan actors’. Despite that it was an arranged marriage, Cheng and Guo had a happy relationship
I and shared 35 years of marital bliss. The couple had four children, three boys and one girl. Their sons were named
J Yongguang, Yongyuan and Yongjiang, and their daughter was Huizhen.
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Together with scholars and
intellectuals of his time — Jiao
Juyin, Jin Huilu, Wu Xiaoling,
Weng Ouhong er al — he was
determined to rid of all the
unhealthy and unfair practices of

the old type of operatic troupes. TR (P IR it 5 e ) IR TR
< i Cheng’s handwritten notes on his Report on Chinese Operatic Music = o
After ten difficult years of hard Following a Site Visit to the Southwest Region =

work, he was able to groom a new
generation of Peking opera actors, who were reasonably well-educated, and had artistic acumen and daring. His students :
included Song Dezhu, Fu Dewei, Li Hezeng, Wang Jinlu, Li Jinhong, Li Jinquan, Li Yuru, Bai Yuwei, Hou Yulan, Chen TR
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Yongling etc. It was a remarkable achievement and a tremendous contribution to the genre. Vs
& . Ve ¥
TR KL BN AE IS IR FEBIRK SR K BRI 195747 19334F » FLAR Bk BRI TR 2 5 I
A wedding portrait of Cheng and his Cheng pictured with his wife in 1957 A family portrait taken in 1933, when Cheng returns to Beiping
wife, Guo Suying (Beijing) from his study tour in Europe
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Zhou Enlai meeting Cheng and other artists, including Wei Xikui and Hong Xian Nu (‘Hung Sin Nui’ in Cantonese)

CRERB L)
A Collection of Writings by Cheng Yangiu

CRRBURKRE SCR ) » 1946 4R HiRR
Cheng Yangiu — A Collection of His Pictures and
Writings. published in 1946

19574F - BRI TIE AR BLRRIIR
(AT CGaRshiEng ) —30)

An article titled On Chinese Operatic Singing,
with pictures of Cheng in costumes, published
in Theatre News in 1957

19264F - FREREK (EHEH) B AR 19534 - FREEK - MRS - G5 - I RAEMEE A 19564  BIBKEHFIES
BKEA R Cheng pictured with Mei Lanfang, Zhou Xinfang and Ma  Cheng painting in his study (1958)
Cheng (middle, back row) and friends at Repulse Lianliang in North Korea (1953)

Bay, Hong Kong (1926)
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The Cheng Yanqiu Legacy
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The Cheng stylistic school boasts many talented artists. The first and second generations of exponents include
Xun Lingxiang, Chen Lifang, Liu Yingqiu, Wang Yinqiu, Zhao Rongchen, Li Danlin, Shang Changlin. Actors
who were not formal followers of his school but had built a repertoire of his works include Xin Yanqiu, Hou Yulan,
Jiang Xinrong, Li Shiji etc. But with the passage of time, the first and generation artists of the Cheng school have
either passed away or bowed out. The exponents of today include Zhang Manling, Li Wenmin, Chi Xiaoqiu, Zhang
Huoding, Li Haiyan, Li Peihong, Lu Yang, Guo Wei, Zhou Jing, Yang Lei and Zhao Huan etc.

194545 » PSRRI IS BR A DR £ 72
Cheng with Wang Yingiu, after the ceremony that formally
establishes their mentor and mentee relationship (1945)

Cheng with Shang Changlin, after the ceremony that formally
establishes their mentor and mentee relationship (1948)

TR BURK 2% 5 B 44 T P e - SRR B B
Cheng demonstrating stylised movements for Niu Guiying
and Ji Meilian, two famous artists in Jin Opera
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Chronicle of Major Events in Cheng Yangqiu’s Life
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1°¢ January, 1904
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Born into a Manchu family of the Yellow Banner in Beijing

19484F > PR AR R 1 DRI B 3 t

9th March, 1958

1910 FERBANBC TS » BMN\FRGBEFH > B
P85 -
Becomes a young apprentice under Rong Diexian, under an eight-year contract in
which he is ‘sold’ to Rong to be trained in Chinese opera

1917 AHZET 35 P A B B s LE SR AR AR Ak
WLy > $2ATH Al
Makes his debut at the Laurel Tea Garden, Dong’an Market, in Beiping
(now Beijing). Obtains an early release from his contract to Rong through the help
of Luo Yinggong, who raises a loan for his redemption.

1921 SR R B 4
Engaged to Guo Suying

1922 BRI IR > AR AL - RN ~ R~ Bl
W
Starts his own troupe, the Hesheng (Harmony) Society, which not only
performs in Beijing but also goes on tour to Tianjin and Shanghai

1923 BUR R BT
Marries Guo Suying

1928 HIRERRIE > B CEEE) - ORRE) ~ (BER)
Colefig) ~ Colifigg) ~ CBREK) &k GrieE)
x7h
Cuts his first record, which is soon followed by six others. His discography,
therefore, includes 7he Jade Hairpin, The Vermilion Birthmark, The Incarceration of Su
San (full score), Su San on the Road to the Capital (an excerpt from The Incarceration
of Su San), Cai Wenji Returning to Han Land, A Tomb for Two Lovers and The Father
Shoots His Son with an Arrow.

1932 AL b 7
Goes on a study tour in Europe to learn theatre and Western music traditions

1933 A ST [ > S54RI H AR S IR 4
3
Returns to China after his study tour in Europe, which lasts for 15 months

1934 H A o i o e e
Appointed Director of the China Conservatory of Traditional Theatre

1942 AEFifes - ABISES > BIFERRATRERERS s > AR
The capital falls into the hands of the Japanese. Cheng leaves the stage and retreats
into a life of rustication in the western suburb of Qinglonggiao

1945 PURUB A FEALRKEE AL > 1R
End of the Second Sino-Japanese War. Cheng revives his Qiusheng Society troupe
and returns to the theatre stage

1955-1956 | R ERE — Giilhi)
Makes the film version of Tears on the Desolate Mountain

19584F3 H9H i

Dies of a heart attack

JE A ST R R L T BB (P ) 42 ik
Part of the exhibition texts provided by the Peking Opera Theatre of Beijing (Lu Ao)
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Cheng starring in The Battle at Puguan Pass
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Cheng as Zhang Huizhu in the film version of
Tears on the Desolate Mountain
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News story of the death of Cheng in People’s Daily
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4 6 2010 C£Wi# Fri) 7:30pm H—3 BRI SRR Scene One Xue Xiangling picks her dowry
9y ST E SR E Scene Two Zhao Shouzhen has no dowry
ﬂﬁﬂ*‘k’iﬂz #f EYL}% ﬁ& Screening of The Liﬁ? obeeng Yanqz‘u 58 ARSI Scene Three Bestowing the purse at the pavilion
WU [RIIRFEZEE K Scene Four A home visit curtailed by a disastrous flood
(PHBEZEY The Purse of the Auspicious Unicorn KBS/ Intemmission of 1S minuics —
CBHEEE) RALBIFK10404E HMER » E BEMER SIMILRE - RALRIEO IR ZAF o PLEIZEREE BN WEEHENEN R Scene Five  Alady turned servant maid
ZRIB > EHERAFEARE » G2 BRI EE - eEIb > Ak 78T - IR 8 B s fEEhREEE AN Scene Six Reflection on life in the garden
b3 e B e T g == R VH: o 2 b2 R A 2 ! e 5 i
gﬁéggﬁﬁ%ﬁgggﬁﬁf ﬁ;f  RPERTR - HARHE - BRER N 2R B2 Bt KL Scene Seven Seeing the purse again in the chamber
‘H A EZ ~ 5 2 HAL H Z o . .
Y RS Scene Eight One good turn deserves another
SF BB Sty W B A0 £ S IR R o LRI B 5 1 % — R R B i
B Cast :
BINE R 2 LREM S G 2 R > K7 2 BB R o B B Lol <y |HIR H e - G e
VI > (MR D OB o 815 EURRCILEE - RS20 - AN - W28 DA AR - e Xoe Xianging - Chi Xiaogl
S 5 S b ke , b B ] SH= a0 n : Lu Ton
NIRRT - MBS I RAEHN - e FSM o T R BHR (R 1o @ =« e VIR
s RV e - R ang : engke
HERE o —H > WAL KBS - IR B H 2 BB AR AT b RS SE - AR o R A f = Ne‘ ng‘ L“ Shﬁ_
B 21 - SUBES - KRR A HUR B YR - B SRR LD ¢ Bl
BE R cFE &S Xue Liang : Du Zhe
The Purse of the Auspicious Unicorn was written by the famous dramatist, Weng Ouhong, and first staged by E?ﬂiﬁ F RSCH Lady Xue ¢ Shien Wenli
Cheng Yangiu in 1940. The play has been an audience favourite for the last seven decades. It was an exemplary ke B P Zhao Luhan : Mu Yu
work by Cheng as he put in a lot of effort in portraying the characters, and encompassed all his exceptional EEE S (51 e Bi Yu : Mei Qingyang
vocal features. Cheng invented new delivery, tempi and lilt in the singing to make the voice go well with the JAEE : EREE Zhou Tingxun : Wang Yuxi
et e ol et it i et || HEsk i 55 LofTiniin Pt S
nd ex i s
& o 4 S PR JERES - FAEE Zhou Daqi : Wang Qiangian
A purse of the auspicious unicorn is, by tradition, a mother’s gift to her daughter before she marries. It is also ERsIE (B4 ik 8l Lu Shengchou (the Squire) : Zhang Kai
the focus of this play that tells of the vicissitudes of life, human concern and generosity. LA BEH Master of Ceremony at the Wedding : Jing Baoqi
JMER 2 FF Assistant to the Master of Ceremony at the Wedding : Li Dan
A wealthy girl from Dengzhou, Xue Xiangling, is given a purse containing jewels as a wedding gift by her mother.
It so happens that a girl from a poor family, Zhao Shouzhen, is also married on the same day. When the two girls s Wi E B o . Wang Wei
take shelter from the rain in a pavilion, Shouzhen is saddened by her own family’s destitution and cries. Xiangling Ei ' rum - yvang wvel
generously offers her the purse. Six years later, there is a flood at Dengzhou, and Xiangling’s own family as well as = W BRasy Erhu : Zhen Ruifen
her paternal family are forced to leave their native land. Xiangling is separated from her family on the way and ends B 3E: HESFP Jinghu : Yan Shouping
up in Laizhou. When she hears that the Lu family is looking for a nanny for their son, she applies and gets hired. H 2 Z=EE Yueqin : Li Xuejuan

One day, when she is playing with the boy, she sees her own purse placed in centre position on the altar table. She is
saddened by the turn of fate and cries. Madam Lu, who turns out to be Zhao Shouzhen, wants to know why and finds
out she was the generous lady who bestowed the purse. They treat her as an honourable guest and help to re-unite her
with her family.
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=153 Castigation from a Former Empress
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In 1930, Cheng Yangiu partnered with Yan Jupeng to perform Castigation from a Former Empress. He had
learned it from Wang Yaoqing, then added his own touches, and it was one of the most popular productions in his
repertoire. Castigation also becomes an initiation piece for any artist new to the Cheng school, without which he
or she would be considered poor in his/her knowledge of the basics. Primarily it was a playlet used as an opening
number for a show. Prior to the ‘castigation’ scene, there was the Emperor falling ill, his younger brother going

" to the palace chamber, and the suspicious signs of murder such as the sound of the axe and the flickering candles,

24

etc. The playlet was therefore also known as The Flickering Candles and Trapped in the Dragon Bed. But Cheng
chose to perform only the ‘castigation’ scene. - ; T —

The play is exceptional in that its arias, free-tempi
passages, delivery of lines, etc., are interpreted with
insight, down to the very last detail, so much so that
the characters come alive in three-dimensional form.
For example, the actor in the old man role would follow
the sung passage of “And so ends this life...” with the
clearly enunciated phrase, “How dare you!”. The dignity
of voice and commanding air make the character stand
out as unique. A further example is the Empress’s
stylised movements and the wielding of the long, flowing
sleeves as she twice makes her entrance. She makes her
final exit with a brief ‘frozen frame’, at the same time
uttering the words, “What a rogue!” All these are so aesthetically pleasing and, at the same time, so in keeping
with the personality, emotions etc. of the characters that they come vividly alive. Such attention to detail
demonstrates Cheng’s stylistic excellence.

Upon the death of the Song emperor Zhao Kuangyin, his brother Zhao Guangyi usurps the throne. Empress He,
puzzled by the cause of her husband’s death, sends her eldest son Dezhgo to the court for an explanation. Guangyi,
fuelled by his own guilt, orders Dezhao to be executed. In an extreme reaction of rage, Dezhao throws his head on
the steps and dies. On hearing the news, the Empress rushes to the court with her second son Defang, and castigates
Guangyi. Guangyi has to confess his wrongdoings and asks for pardon. He confers on the Empress the title of ‘Empress
Dowager’ and presents to her the Imperial Sword, which means she is authorized by the Emperor to have anyone
killed without giving a reason. Defang is made Prince with Eight Virtues. With these compensatory gestures, the
Empress cannot but leave in indignation.
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Cast :

Empress He : Yang Lei

Zhao Guangyi : Jiang Ke

Zhao Dezhao : Su Congfa
Zhao Defang : Wang Qiangian
Pan Renmei : Jing Baoqi

Pan Bao : Di Gang

Pan Jiang : Zhang Xuran
Zhao Pu : Mu Yu

Cao Bin : Zhang Kai

Miao Zongshan : Li Dan

Drum : Feng Qian
Erhu : Yang Xiaoling
Jinghu : Wang Jiaying
Yueqin : Li Xuenjuan

CoXZEY%) Testing His Wife at Wujiapo
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Testing His Wife at Wujiapo was performed by Cheng Yangiu in 1921. He knew his
own vocal traits, and made full use of them by inventing a femume fatale tone that is
thin, undulating, and almost breathless, sung with a variety of rhythms. It became
a hallmark style of his. The role of Wang Baochuan in Testing His Wife at Wujiapo is
exemplarily sung with his vocal style.

Xue Pinggui has gone on an expedition to the West and been lost in foreign lands for
eighteen years. His wife, Wang Baochuan, is left on her own in their humble home of
a disused kiln all this time. Now Xue returns and runs into his wife at Wujiapo. Wang
no longer recognizes Xue after such a long time. Xue pretends to ask for directions to
test his wife’s fidelity, at which Wang quickly fends off and runs back to the kiln. Xue
follows her, reveals his identity and recounts the events in the intervening years.

Cast :
Wang Baochuan : Zhou Jing

Xue Pinggu : Yang Shaopeng

Drum : Wang Wei

Erhu : Zhen Ruifen
Jinghu : Shen Yuan
Yueqin : Wang Xiaodan

— R EN570 8 Intermission of 15 minutes —
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(BB EE) A Spring Dream in the Boudoir
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A Spring Dream in the Boudoir is often mentioned in the same breath with Tears on the Desolate Mountain,
another play in this programme. It was premiered by Cheng Yanqgiu in 1931. In 1931, China was in a state
of civil wars. Cheng saw how the ravages caused by the warlords had made the people homeless or lose their
family, so he wrote this play as a reflection of the people’s fervent wish for peace. In Spring Dreamn, he carved a
new stylistic niche for dan roles by using ‘a forcible voice for a civil play’, that is, instead of the elegantly muted
singing usually expected of civil plays, the dan actor would sing with a robustly falsetto voice. The crossover
and the artistic presentation were exemplary of Cheng’s innovative attempts.

In a scramble for territory, Gongsun Zan and Liu Yu are forcing civilians to
join their respective forces. Wang Hui has just married Zhang. He and fellow
villagers, Zhao Kenu and Li Xin, are conscripted, and Hui is killed in battle
shortly after. Zhang misses her husband by day and dreams of him by night. She
dreams of his return and of her search for her husband on the battlefield.

R Cast :

C1C AV = T o Zhang : Lu Yang

T Pk ERE Wang Hui : Wang Yuxi

25 BAa Li Xin : Lang Shilin

- NNANRE 515 S Sun : Mei Qingyang

Bl YeCH Liu : Shen Wenli

[ R~ Y 3 Drum : Sun Yong

=W BRERSY Erhu : Zhen Ruifen

S ] ST Jinghu : Li Hezun

A 2 FEIN} Yueqin : Wang Xiaodan
[
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In 1920, Cheng Yanqiu performed The Incarceration of Su San. The Incarceration of
Su San is one of the favourite choices in the traditional stock repertoire of Chinese
opera. The four major stylistic schools as represented by Mei Lanfang, Shang Xiaoyun,
Cheng Yangiu and Xun Huisheng all perform this play but with their own styles. In
terms of singing, Cheng’s version is the most worthy of note. In Su San, he adopted the
xipi pattern throughout, therefore allowing the character — a victim of Fate, love, and
circumstances — to unleash her feelings, and the actor performing the role to show off
bravura techniques in singing and acting.

Su San is a famous courtesan. She falls in love with Wang Jinlong, son of the Minister of
the Board of Rites, and the two secretly pledge to marry. When Wang becomes penniless,
he is thrown out of the brothel by the pimp, and has to take shelter in the Temple of Lord
Guan. He asks Jin the flower pedlar to take his letter to Su San, who then goes to meet him and gives him money to return
to Nanjing. Since Wang’s departure, Su San refuses to receive other patrons. The pimp sells Su San by deception to a rich
Shanxi merchant, Shen Yanlin, to be his concubine. Shen’s wife, née Pi, has an affair with Zhao Jiansheng. They poison Shen
and impute Su San. The county prefect is bribed and sentences Su San to death. Officer Chong Gongdao is to escort Su San
from Hongdong to Taiyuan for a secondary trial. During the journey, Su San recounts her case and Chong comforts her. At
Taiyuan, she is tried by a trio of judges, one of whom happens to be Wang, who has passed the civil examination and now a
high official. He cannot hide his emotions on seeing Su San, which becomes transparent to Governor Pan Bizheng and Judge
Liu Bingyi, so the trial has to be adjourned. Wang secretly visits Su San in prison and again runs into Liu. Counselled by Pan,
Liu redresses the wrong and declares Su San innocent. Wang and Su San are re-united.

FiH Cast :

Su San : Guo Wei
Wang Jinlong : Su Congfa
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TAHE - BRTERE

B k¥l Liu Bingyi : Zhang Kai
¥ Pan Bizheng : Mu Yu
*

Chong Gongdao : Mei Qingyang

iLIE - B

g AicE T Drum : Feng Qian

= BB Erhu : Yang Xiaoling
R e Jinghu : Wang Jiaying
PRI R o Yueqin : Li Xuenjuan

— IR E154 8 Intermission of 15 minutes —
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<<;‘FFL“: [JJ{E)) Tears on the Desolate Mountain
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Tears on the Desolate Mountain, created by Cheng Yangqiu, was premiered in 1931. It is a Chinese theatre classic
that demands virtuoso skills in singing, delivery of lines, acting and dancing. In the scene, Weaving Till the Middle
of Night to Wait for Her Husband, the singing patterns shift from the slow xipi to the choppy ‘two-six measure’
to illustrate how her anxiety grows into alarm. In another scene, Refusing to Let Go of Her Son, she conveys the
horror of a mother seeing her young boy forcibly conscripted but is unable to do anything through the throwing
of the long sleeves, a desperate ‘round the stage’ run, and a sudden leap into the air with legs tucked in.

In Jiyuan County of Henan Province, a peasant Gao Liangmin and his son, Gao Zhong, are killed by a tiger when they
went up to the mountain to find herbs. Gao’s wife dies from shock and their grandson Baolian is conscripted. Of a family
of five, only the daughter-in-law, Zhang Huizhu, is left. Overcome with anger and grief, she loses her sanity and takes to
the mountains, but soon she is tracked down by the officers. Her only way out is to slit her own throat.

3 Cast :

IIVEK Zhang Huizhu : Chi Xiaogiu
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Bao Shide : Du Zhe

Gao Baolian : Zhang Yun
Gao Zhong : Zhang Kai
Gao Liangmin : Jiang Ke
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Wang Sixiang : Mei Qingyang
Cui Defu : Lang Shilin

Hu Tailai : Jing Baoqi

Chen : Shen Wenli

Yang Desheng : Li Yang

g M E &K Drum : Wang Wei

= B0 ERERZY Erhu : Zhen Ruifen
5Otk BB Jinghu : Shen Yuan

H 2 FE/hE Yueqin : Wang Xiaodan
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Looking at the Betrothal Gifis from Zhu Yingtai Refuses to Be Married
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Written in 1952, Zhu Yingtai Refuses to Be Married is the last play written by Cheng Yanqgiu. Before that, he had
made a comprehensive study of other plays on this theme. The libretto and the singing of his version, therefore, show
many of his innovative attempts at breaking away from the ordinary and the clichés. It is a poignant, evocative work,
subsumed with Cheng’s lifelong experience and knowledge of the stage.

Zhu Yingtai and Liang Shanbo have been classmates in
Phoenix Hill for three years and have grown to be very close.
At their parting, Yingtai invents the existence of a sister and
tells Shanbo to come and propose within a hundred days.
When Yingtai gets home, she is unaware that her father has
betrothed her to the son of the Ma family. One day when she
sees the betrothal gifts, she mistakes them to be Shanbo’s and
is happy and shy. She is shocked and indignant when she
knows the truth, and objects to the arranged marriage. Father
and daughter fall out. After seeing Yingtai and having told the
irreversible situation, Shanbo dies of a broken heart. A tearful
Yingtai mourns Shanbo in front of his grave.

BNl Cast :
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Zhu Yingtai : Zhou Jing
Zhu Gongyuan : Du Zhe
Lady Zhu : Shen Wenli
Yin Xin : Wang Qiangian

[ R V2V 7 3 The Matchmaker : Lang Shilin
g OEiH T Drum : Feng Qian

— R Erhu : Yang Xiaoling

S IR RES Jinghu : Wang Jiaying

H % FEH Yuegqin : Li Xuejuan
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GSHEEY Snow in Summer
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Snow in Summer is inspired by the works of two dramatists of the Ming Dynasty :
the zaju (variety play) by the great Guan Hanqing, The Injustice of Dou E Moved
Heaven and Earth, and the chuanggqi (novella) by Ye Xianzu, The Golden Cangue.
In Peking opera tradition, only two excerpts of the story of Dou E are used — A
Prison Visit and The Execution Grounds — and the play is called Snow in Summer.
Cheng Yangiu staged the entire play of The Injustice of Dou E, also known by the
other title as The Golden Cangue, which was performed in 1924. The vocalisation
is typical of the Cheng school. Cheng devised a singing form that would show
his voice at its best, then improved upon it through experimentation and honing.
The result is a muted yet undulating, poignant vocalisation style with changing
rhythms. The poetic overtones are highly suitable for a tragic character such as
Dou E.

Cai Changzong marries Dou E and leaves for the capital to sit for the imperial
examination. ‘Donkey’ Zhang accompanies Cai and pushes him into River Huai.
Fortunately Cai is saved by Dou E’s father Dou Tianzhang. ‘Donkey’ goes home, announces the drowning of
Changzong, and expresses his wish to marry Dou E. Changzong’s mother is sick with grief. One day she wants to eat
mutton tripe soup. ‘Donkey’ puts poison in the soup, which is unwittingly eaten by his own mother who dies instantly
from it. ‘Donkey” exploits the opportunity to make Dou E his wife, so he takes the case to court, imputing Changzong’s
mother. Seeing her mother-in-law tortured in the trial, Dou E pleads guilty and is sentenced to death on the spot. When
the execution is about to take place, it begins to snow heavily, although it is summer, a sign of wrongful indictment.
Dou Tianzhang arrives in time to redress his daughter’s grievance. The Dou family is re-united again.

Ty Cast :

[ A e o Dou E : Lu Yang

>3 CYRSCH Mrs Cai, Dou E’s mother-in-law : Shen Wenli
S % : EKEH( Female Prison Warden : Lang Shilin
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Hu Litu the Magistrate : Mei Qingyang

H

Drum : Sun Yong
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= WERAY Erhu : Zhen Ruifen
3L fifi - Ay Jinggu : Li Hezun .
H 35 FhFE Yuegin : Wang Xiaodan
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Paying Respects to Wang Zhaojun on the Way Home from Cai Wenji Returning to Han Land
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Cheng Yangiu premiered his production of Cai Wenji Returning to Han Land in 1925. It represents his vocal
excellence at the height of his career.

The story takes place in the late 2" Century, during the latter part of the Eastern Han Dynasty. The Central Plains
become a warring ground. The courtier Cai Yong’s daughter Yan, style name Wenji, is abducted by the Xiongnu and
becomes Prince Zuoxian’s wife. She bears him a son and a daughter. Twelve years later, Cao Cao sends an envoy to
bring Wenji home to work on her father’s unfinished History of Han. Wenji decides to leave her children behind and
go home. When she passes by Wang Zhaojun’s tomb, she pays her respect before continuing her journey home.

T Cast :
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Cai Wenji : Chi Xiaoqiu
Zhou Jin : Du Zhe

2= B Li Cheng : Lang Shilin
g B MR Zhang Si : Wang Xuehua
g R B & Drum : Wang Wei
O ERERAY Erhu : Zhen Ruifen

2 T A 4 Jinggu : Shen Yuan

A B R Yueqin : Li Xuejuan
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E‘ﬁ ﬂg’ Performers

3B/ X Chi Xiaogiu
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Chi Xiaoqiu is a National Class One Performer and a famous exponent of the Cheng school. Currently the Company Director of the Peking
Opera Theatre of Beijing Youth Troupe, she was trained by Wang Yingiu, a disciple of Maestro Cheng Yangiu. Her performing style is
therefore in the Cheng lineage. Chi was only nineteen when she won the 2™ Plum Blossom Award for Chinese Theatre in 1984 and was
presented with the Life Achievement Award presented by the Pace University in 2009. Led by her, the company has performed in various
parts of China and in Hong Kong, Macao, Taiwan, the United States and Canada to wide and critical acclaim. Her repertoire includes some
of the best known pieces in the Cheng school, such as The Purse of the Auspicious Unicorn, The Injustice Done to Dou E, Tears on the
Desolate Mountain, A Lesson for the son and The Jade Hairpin etc.

H{{& Guo Wei
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Guo Wei is a member of the Mei Lanfang Peking Opera Troupe under the auspices of the Peking Opera Theatre
of Beijing. Guo graduated from the National Academy of Chinese Theatre Arts in 2004, where she specialised
in gingyi (virtuous female) roles of the Cheng school under the tutelage of Li Wenmin et al. She has a rich voice, sings with sweet tones, and
has a stage persona that exudes elegance and a graceful charm. Her repertoire includes The Purse of the Auspicious Unicorn, The Injustice
Done to Dou E, Castigation from a Former Empress and Yang Silang Visits His Mother. She was the winner of an Outstanding Award at the
All China Accreditation Showcase for Young Performers in Peking Opera, a Class One Award at the All China Accreditation for Repertories
for Experimental Theatre, and a Silver Award at the CCTV All China Television Grand Prix for Young Performers in Peking Opera.

HY¥ LuYang ($58 Guest)
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Lu Yang is a National Class One Performer of the Tianjin Peking Opera Theatre specialized in gingyi (virtuous
female) roles of the Cheng school. She first started training in the Mei school under Meng Xianrong, but later
changed to the Cheng school. She has been coached by such Peking opera virtuosi as Wang Yangiu, Zhao Rongchen and Li Shiji. With a
stage persona full of pretty, ladylike grace, and a voice that is rich, rounded and sweet, she is considered one of the most outstanding young
artists in the Cheng school. She is particularly commended as a fine exponent of Cheng’s unique singing style of extended, undulating and
lilting vocalise and careful enunciation of vernacular tones. Her repertoire includes The Purse of the Auspicious Unicorn, Snow in Summer and
A Spring Dream in the Boudoir. She won a Gold Award at the All China Television Grand Prix for Young Performers in Peking Opera and the
Shanghai ‘White Magnolia’ Award for Theatre — Lead Acting Role, among many others.

JEl&E Zhou Jing (454 Guest)
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Zhou Jing is an outstanding young performer with the National Peking Opera No. 3 Company, and a National
Class Two Performer. She was trained by Yu Yuheng, Zhang Manling, Li Wenmin, Zhang Yijuan, Shen Shihua,
Chen Qi, Li Mingyan et al before she became a disciple of Zhang Manling in 2006. Her repertoire includes Cas-

tigation from a Former Empress, Tears on the Desolate Mountain and The Red-maned Steed. She won the Award at the China’s Budding Art-
ists Tournament and a Gold Award at the 6™ Television Grand Prix for Young Performers in Peking Opera.

BiZi Yang Lei (4738 Guest)
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Yang Lei is a performer with the National Peking Opera No. 2 Company, specialized in dan roles in Peking
opera and gingyi (virtuous female) roles of the Cheng school. He is trained by Li Wenmin and has worked hard
at exploring the art form while trying to build her own repertoire, which includes The Purse of the Auspicious
Unicorn, A Spring Dream in the Boudoir, Tears on the Desolate Mountain, Snow in Summer, Castigation from a Former Empress etc. Yang
has a stage persona that exudes feminine charm, and sings with a clear, ringing voice. On stage, he inspires confidence with her orthodox
presentations, and is considered a young artist of the Cheng school with great potential.

¥i’¥ 8% Yang Shaopeng
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Yang Shaopeng is a National Class One Performer and an actor of laosheng (old man) roles in the stylistic school
created by his father, Yang Naipeng, a famous actor of laosheng roles in Peking opera. He graduated from
the Post-graduate Programme for Young Performers in Peking Opera. He won a Class One Award at the All
China Accreditation Showcase for Young Performers, and the Gold Award at the CCTV Grand Prix for Young
Performers in Peking Opera.

RE4a#F Lang Shilin
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Lang Shilin is a National Class One Performer and a famous actor in chou (comic) roles. He trained at the
Beijing Chinese Opera School, where he was a student of Zhao Deshan and Li Shengfang. Later he became
a disciple of the famous actor in chou roles, Guo Yuanxiang. He is known for his sensitivity, wit and vivid
interpretation of characters, and has won popular acclaim. He was the winner of three Outstanding Performance Awards, at the All China
Competition for Budding Young Artists in Peking Opera, the All China Peking Opera Showcase for Young Performers, and the CCTV Grand
Prix for Young Performers in Peking Opera.

¥t &L Du Zhe
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Du Zhe is a National Class Two Performer specialised in wenwu laosheng (civil and military old man) roles. He
graduated from the National Academy of Chinese Theatre Arts where his teachers included Wang Shixu, Zhang
Xuejin and Li Haotian. He was a winner of a Class One Award at the Outstanding Young Performers’ Showcase
of Beijing, Tianjin and Shanghai, an Outstanding Performance Award at the All China Peking Opera Showcase
for Young Performers, and another Outstanding Performance Award at the CCTV Grand Prix for Young Performers in Peking Opera.
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P SC#i] Shen Wenli
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Shen Wenli is a National Class One Performer specialised in laodan (old woman) roles. She trained at the

Beijing Chinese Opera School and became a disciple of Li Mingyan. She won a Performance Award at

the Beijing City Accreditation Performance Showcase for Young Performers in Traditional Theatre. Her
i - stock repertoire includes Finding a Rich Husband, Finding the Empress Dowager, Beating the Dragon

Robe and Yue Fei Tattooed by His Mother etc.

FH Jiang Ke
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Jiang Ke graduated from the National Academy of Chinese Theatre Arts where he was trained under Liu
Mianzong, and acquired a repertoire that includes Ceding Xuzhou, Xue Rengui Wounding His Son at Fenhewan
and Baidicheng etc. He won a Performance Award at the Jiangsu Accreditation Showcase for Outstanding New
Productions in 2009.

£ Lu Tong
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Lu Tong is a performer of gingyi (virtuous female) roles at the Peking Opera Theatre of Beijing. She trained
in Peking Opera Performance at the Beijing Chinese Opera School, where her teachers included Li Wenmin,

Zhang Xuemin and Li Xihong. Her repertoire includes Snow in Summer, The Purse of the Auspicious Unicorn,
Castigation from a Former Empress and Three Claps to Sever the Father and Daughter Relationship.

FiEB2 ¥ Mei Qingyang
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Mei Qingyang is a National Class Two Performer and a performer of chou (comic) roles at the Peking Opera
Theatre of Beijing Youth Troupe. He was trained at the Beijing Chinese Opera School, and became a disciple
of the Peking opera virtuoso, Huang Dehua. His repertoire includes The River View Pavilion, The Purse of the
Auspicious Unicorn, and the experimental Peking opera productions of King Zhao Crossing the River and Six
Chapters of a Floating Life. Among them, the last received an Outstanding Repertoire Award at the Chinese Theatre Festival.

R H] XuMengke (45%5 Guest)
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A performer of chou (comic) roles, Xu Mengke came from a family of Chinese opera artists. He trained in wenwu
chou (civil and military comic) roles under Ji Hongkui and Zheng Weijin, and was coached by Wei Chengwu and
Zhang Deshan. The course laid a firm foundation for him as a performer. Xu is a versatile actor who is capable of
portraying a variety of characters. He became a formal disciple of Sun Zhengyang in July 2007.

Tk # Wang Yuxi

B 8 B > st stRIBe/ MEE B - SR at B BT S > B AR AR 1R
HRE WL R o R H AR GERERE ~ (AR - MeEsd) -
RIEEREE) 45 o RO R RIBEAN i 48 o

Wang Yuxi is a National Class Two Performer and a performer of xiaosheng (young civil male) roles
at the Peking Opera Theatre of Beijing. His teachers included Ru Shaochuan, Xu Yunchang, Chang
Jianzhong and Li Hongtu. His repertoire includes A Right Royal Match, The Legend of the White Snake,

In the Willow Shade (the original story of The Butterfly Lovers), Yang Silang Visits His Mother etc. He
won a Performance Award at the Peking Opera Festival etc.

k8l Zhang Kai
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Zhang Kai is a performer of laosheng (old man) roles with the Peking Opera Theatre of Beijing Youth Troupe.
He graduated from the National Academy of Chinese Theatre Arts where he trained in Performance under Wang
Shixu, Li Chongshan, Li Wencai, Li Guang and Chen Zengkun. He became a formal disciple of Ye Peng in
October 2009. Zhang has a refreshingly handsome stage persona, exuding a scholarly and intellectual charm. His
stock repertoire includes A Right Royal Match, Castigating Yan Song, Waging War on Wi etc.

B9 Mu Yu
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Mu Yu trained at the Academy of Traditional Theatre of Beijing where his teachers included Wang
Qinsheng, Bai Yuanming and Wang Siji. He became a disciple of Zhang Xuejin in 2005, and won a Class
One Award at the “Yanjing Cup’ All China Competition. His stock repertoire includes An Orphan of the

Zhao's, Capturing and Releasing Cao Cao, The Trial of a Decapitated Head and The Assassination of

Tang Qin, and Marshal Yang'’s Remains at the Hongyang Cave etc.

ﬁiﬁ% Su Congfa
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Su Congfa is a performer of xiaosheng (young civil male) roles at the Peking Opera Theatre of Beijing. He
graduated from the National Academy of Chinese Theatre Arts where his teachers included Sun Bangdong,
Chen Juhuai, Xiao Runde and Zhang Chunxiao. Su has a refreshingly handsome stage persona, sings with a fine
voice that demonstrates orthodox training, and is able to externalize the characters’ emotions with a convincing
touch. His repertoire include Luo Cheng Calling at the City Gate, A Meeting of Heroes, A Right Royal Match etc.

F<TOL (4401) Yan Shouping (Musician)
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Yan Shouping is a National Class One Musician and Music Director of the Peking Opera Theatre of Beijing Youth Troupe. He entered the
private Yipei Xiqu School (later the Beijing Chinese Opera School) in 1952 to learn jinghu and other types of instruments. His teachers
included Shen Yubin, Shen Yugiu, Yang Baozhong, Fang Lishan and Guan Zhankui. He completed his training in 1959, and stayed on to
teach for ten years while at the same time received further training from Xu Lanyuan, a Peking opera music virtuoso. As a musician, Yan plays
with meticulous accuracy that comes from his stringent training. He has an insightful command of the various stylistic schools and plays with

tremendous appeal, for which he has been acclaimed by his colleagues in Chinese opera as “a masterly hand in jinghu”. He has accompanied
such famous artists as Ma Changli, Zhang Jungiu, Zhao Yanxia etc. and has played the music in hundreds of productions.
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It Rl BBk #EE H A B Peking Opera Theatre of Beijing — Production Team
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Special Guest :
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Company Director : Wang Yuzhen
Deputy Company Director :  Chi Xiaoqiu
Secretary General : Lu Ao

Company Director Assistant: Zhou Tielin
Artistic Director: Chang Jianzhong

Sun Yuanxi
Wu Jiang, Yang Ganwu, Hong Ye
Cheng Yongjiang (Son of Cheng Yanqiu)

Cast :

Chi Xiaoqiu, Lu Yang, Guo Wei, Zhou Jing, Yang Lei,
Yang Shaopeng, Lang Shilin, Du Zhe, Shen Wenli, Jiang
Ke, Lu Tong, Mei Qingyang, Xu Mengke, Wang Yuxi,
Zhang Kai, Mu Yu, Su Congfa, Zhang Yun, Zhang Bei,
Lu Yang, Chen Zhangxia, Wang Qiangian, Hou Yu, Li
Qing, Shen Jiaxin, Xu Xiaogang, Ran Jinmiao, Jing
Baoqi, Li Yang, Huang Jingping, Di Gang, Pan Decali,
Li Dan, Wang Xuehua, Wang Lei, Zhang Xuran, Cao
Yangyang, Qin Wei

Musician :

Yan Shouping, Wang Wei, Yin Hang, Sun Yu, Wang
Haijun, Nie Yunlei, Ai Zaosheng, Ding Rui, Jiang Qi,
Shen Yuan, Zhen Ruifen, Wang Xiaodan, Li Xuejuan,
Feng Qian, Yang Xiaoling, Wang Jiaying, Li Hezun, Sun
Yong

Stage Crew :

Yu He, Zhao Huiquan, Ying Yutian, Zhang Lipei, Zhao
Shuangxi, Feng Yingbao, Dong Shihua, Zhao Qiang,
Wang Suo, Li Jing, Ma Tao, Han Zhixing, Zhang Zhang,
Qi Shan

Co-ordinator :
Hong Kong Arts Performance Co., Ltd
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Beijing Culture & Art Audio Publishing House

English translation of the programme notes by KCL Language Consultancy Ltd.

BHENEERIKE (BB #2010 — 508 [FREEAR | BIREGRE - HEYEREFERFE CEHNRNTE
BEMER B RSAETH » WHHEEISA D EABER - BTSSR EEE cp2@Ilesd.gov.hk » B
BELF 2721 2019 o

T B R S RAT AR SR o R SRR B o el o

Thanks for attending “Chinese Opera Festival 2010 — The Legacy of Cheng Yangiu — A Peking Opera Stylistic Study”. If
you have any comments on this performance or general views on the LCSD Chinese Opera programmes, please write
it down on this page and drop it in the collection box at the entrance. You are also welcome to write to us by email at
cp2@lcsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

Loy et g i b

L TS S H &R Request for the “ Chinese Opera Festival ” Information
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If you wish to receive our programme information of Chinese Opera Festival 2011, please register by filling in the
following form and return it by email at cp2@lcsd.gov.hk or fax it to 2721 2019.

44 Name: TE 5 Telephone:

& #H E-mail:

bk Address:

KA +EH / Bar 7RI H LR o

I would like to receive programme information by *e-mail / mail.
(e 2 AR « T EIECE R » PebE 518 o Please delete if inappropriate. E-mail is recommended for environmental reason.)

DL ERER AR IS AR Z T > I S S i A I A R > B 2268 7325 o
The above information will be used only for sending programme information. For amendment of or access to personal data,
please call 2268 7325.



